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TOMADA | ongoing Experimental Living Lab



TOMADA at Karla Osério Gallery | dec 23 - jan 24 [ see the full photo gallery here |



https://www.jpaccacio.com/tomada

TOMADA at Park Culture House | may - jul 2023 [ watch the video |



https://youtu.be/bnli6olmzn0?si=QWfJes9DyuphClqI

TOMADA diagram of an idealized installation

* click here to see the work study

* click here to see Pfeffer’s time-lapse

. .
* click here to see the printer working

* click here to see the

* click here to see the



https://youtu.be/ULT6-zBuTj0
https://drive.google.com/drive/folders/1xA34pSQV3nnUEyZLQnj5Jroh56uiVT94?usp=sharing
https://drive.google.com/file/d/1LteSCKMkodifJg8bRgGjiF4M4oUNHYo8/view?usp=sharing
https://drive.google.com/file/d/12rVd-qr1ssBlVEUg-yIizO3I8_REtSNM/view?usp=sharing
https://www.jpaccacio.com/maquinadotempo
https://drive.google.com/file/d/1q2FSzB3S8cAiUlijmzGfU5puryRcjeB6/view?usp=sharing
https://drive.google.com/file/d/1WCIvur_5c5yyZ7qB_SW5ZmBEdiWgNB12/view?usp=sharing
https://drive.google.com/file/d/1EpnoAHd3mKcjnjamLVRfquGOXnPIqTLb/view?usp=sharing
https://drive.google.com/drive/folders/19ECHCreI4cBzOMWnU_qcg_-7jAOHap0q?usp=sharing
https://youtu.be/CwVSJ6HvFGs

CEMETERY-GARDEN | experiments for TOMADA living objects [ see the full series |

Jp Accacio | Cemetery-Garden (ongoing)
Electronic equipment waste, soil and plants.


https://drive.google.com/drive/folders/1xA34pSQV3nnUEyZLQnj5Jroh56uiVT94?usp=sharing

Jp Accacio | Cemetery-Garden (ongoing)
Electronic equipment waste, soil and plants.



Jp Accacio | Cemetery-Garden (ongoing)
Electronic equipment waste, soil and plants.



L.U.C.A. | experiments for TOMADA wall or table objects

Jp Accacio | L.U.C.A. #1, 2023
Electronic circuit and soil in acrylic box.



Jp Accacio | L.U.C.A. #2, 2023
Electronic circuit and soil in acrylic box.



Jp Accacio | L.U.C.A. #3 e 4, 2023
Electronic circuit and soil in acrylic box.



ANIMALVEGETAL | experiments for TOMADA neon sign + sound piece

Jp Accacio | ANIMALVEGETAL, 2022 (view of the installation)
Led neon sign, soil and sound piece [ click here for the full sound piece |



https://drive.google.com/file/d/1LteSCKMkodifJg8bRgGjiF4M4oUNHYo8/view?usp=sharing

Jp Accacio | ANIMALVEGETAL, 2022 (view of the installation)
Led neon sign, soil and sound piece [ click here for the full sound piece |



https://drive.google.com/file/d/1LteSCKMkodifJg8bRgGjiF4M4oUNHYo8/view?usp=sharing

VEGETALIVE | experiment for TOMADA graphic piece

Jp Accacio | Vegetalive, 2022
Printed art.



MIMESIS | experiment for TOMADA audiovisual instalation [ https://youtu.be/ULT6-zBuTjO0 |

Jp Accacio | Mimesis, 2021
Audiovisual installation composed by a container with a plant in front of a flat screen monitor of approx. 32 inches showing 16:9 (1920 x 1080p) video on loop. Color, no sound.


https://youtu.be/ULT6-zBuTj0

SIGNAL ON | experiment for TOMADA video [ https.//youtu.be/8 82LzIjUy8 |

Jp Accacio | Signal On, 2022 (video frames)
16:9 video (1920 x 1080p) with 5°00”. Color, sound.


https://youtu.be/8_82LzljUy8

REFORESTATIONS | experiment for TOMADA video [ https.//youtu.be/CwVSJ6HVFGS |

Jp Accacio | Reforestation #1, 2022 (video frames)
16:9 video (1920 x 1080p) with 2'47”. Color, sound.


https://youtu.be/CwVSJ6HvFGs

REFORESTATIONS | experiment for TOMADA video [ https.//youtu.be/UzghyfVpsak |

Jp Accacio | Reforestation #2, 2023 (video frames)
16:9 video (1920 x 1080p) with 3'30”. Color, sound.



TOMADA | Experimental Living Lab about

TOMADA is a transmedia Experimental Living Lab, based on researches, experiments and reflections about human and vegetal intelligences and technologies, conceived from
the intersection between my artistic practices embodying media and technologies, and studies about the plants realm and nature in general. This is a research based on the
creation of works and experiments in different media and supports.

This project develops itself over experiments exploring life and death concepts, specifically in relation to the vegetal life and the “death” of human media and technologies. From
the perspective of the plants, the title of the research, in portuguese, means the act of taking, invading and occupying. As for the technologies made by humankind, it refers to
the name we give to the electrical device where we plug in our equipment. Without it, everything shuts down. Other experiences arise.

TOMADA is a collection of works (which | also like to call experiments) in a constant process of production and expansion and which can come into our world in different forms
and systems, occupying physical or virtual spaces. There’s no defined geographies or borders. Experimentation also takes place in the way the project occurs, especially be-
cause many of the works are alive.

Some subjects guide the research and are present in certain experiments.
ANIMALVEGETAL and Vegetalive are works that address the poetic possibility of a kind of utopian entity, based on the idea of beings and thoughts that are half plant — half

people, going in the opposite direction to the stagnation of knowledge, language and modern and Eurocentric sciences. Thus, following the path of ancestral cultures and cos-
mological approaches, contamination, mixing, breathing, blowing and transformation are more taken into account here.

By housing two frequently opposite ideas in its name, what happens in each Cemetery-Garden is the use of carcasses, circuits, and the insides of electronic equipment waste
as cribs for the birth and breed of plants that will grow there. This set of living objects brings up the issue of the obsolescence of things, which in itself makes up a plethora of
themes and questions that are increasingly relevant to humanity. Another feature of the work is the transformation of objects that were once considered cutting-edge technology
into much older and more ancestral artifacts that have not gone obsolescent, such as vases. Now it's plants that are trying to survive in spaces that used to run only on electricity.
Energy is still pulsing through these devices, but in different ways.

The pieces from the L.U.C.A. series explore the idea that plants and humans have the same single ancestor, as this is the acronym for Last Universal Common Ancestor, a
scientific hypothesis that states that all forms of life on Planet Earth come from a single molecule. The idea of electronic circuits that are partially buried and covered by earth
is to create a dialog between elements that are apparently very different but come from the same source, since minerals are the main components of pieces of this type. This
dialog, however, is noisy and flawed, given the way the soil occupies the space inside the acrylic boxes.

The video Mimesis deals with the mimetic capacity of many plant species, and also with the hypothesis that many of them can “see”. Signal On proposes a visual and linguistic
dialog between plants, images, interference and noise. The two Reforestation videos start from the process of breaking down the devices that will become cribs for plants to
propose new possibilities and poetics for the act of reforestation.

Existence focused on production rather than consumption, decentralized and non-systematic structures, modular development where division multiplies and not the opposite,
collective and cooperative behavior, low energy consumption, networked communication, adaptation and integration to the environment and unique temporal relations are some
of the plants attributes. TOMADA embodies and spreads these ideas through the experiences arising from the observing and livingness with the artwork.



TIME, TIME, TIME | 2016 - ongoing series of photographs and videos

Jp Accacio | 21/07 - 05:20 - 07:00, 2016 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



Jp Accacio | 21/07 - 17:49 - 20:19, 2016 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



Jp Accacio | 23/10 - 17:14 - 19:27, 2019 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



Jp Accacio | 01/11 - 19:37 - 02/11 - 00:10, 2019 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



Jp Accacio | 20/07 - 17:09 - 19:23, 2016 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



Jp Accacio | 30/10 - 18:24 - 19:36, 2019 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



Jp Accacio | 27/10 - 18:01 - 20:16, 2019 - 2020
Photographic print, 60 X 90 cm (suggested dimensions)



30/10 - 18:24 - 19:36 video [ available at https://youtu.be/i9aUXmvsQos |

Jp Accacio | 30/10 - 18:24 - 19:36, 2019 - 2020 (video frames)
16:9 video (1920 x 1080p) with 5'11”. Color, sound.



20/07 - 17:09 - 19:23 video [ available at https.//youtu.be/WST96r5yXKO0 ]

Jp Accacio | 20/07 - 17:09 - 19:23, 2016 - 2020 (video frames)
16:9 video (1920 x 1080p) with 3'10”. Color, sound.



TIME, TIME, TIME about

Time, Time, Time is a series originated from a research that has been going on since 2012, and which is based on visual studies of time within the photographic
and audiovisual fields. In these works, the multiple variations that occur in certain scenes, recorded for an extended period, from the same point of view are
explored.

The series adresses the reconfiguring of the traditional and linear notion of time, through fragmented and unusual narratives. Day and night blend and one cannot
certainly distinguish dusk from dawn, as a parallel of what happens to us nowadays, when we are asked to experience diverse times simultaneously without being
ready to deal with this subversion of classical notions of temporality.

This work also deals with the idea of frontiers stretching and dilution. Not only concerning time but audiovisual media languages borders as well, since the final
photographs are composed by assemblies that comprise more than one image recorded at different times. The result of each work are photographs that embod-
ies a temporal narrative close to the medias that use the moving images, such as video or cinema. In this way, the series also addresses and discusses seminal
issues related to the photographic language, such as the “decisive moment” or the “frozen time”.

In the videos photographs are also used, which together with the moving images create enigmatic narratives, where the media are blurred and shuffled at all times.
The sound layers are also worked in order to emphasize the non-linearity present in the works.



DISTANT NEIGHBORS | 2021 series of photographs and video




Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



Jp Accacio | untitled, from Distant Neighbors series, 2021
Photographic print, 30 X 45 cm, mounted on a 7cm deep backligh frame.



DISTANT NEIGHBORS video [ available at https://youtu.be/wLGGcIFOfyk |

Jp Accacio | untitled, from Distant Neighbors series, 2021 (video frames)
Projection of a 16:9 (1920 x 1080p) video with 419" on loop. Color, sound.


https://youtu.be/wLGGc9FOfyk

DISTANT NEIGHBORS about

Distant Neighbors is a series of photographs taken at night showing altered urban landscapes. The final works are assemblies comprising fragments from nu-
merous different photographs. This process takes place through collages where different environments are cut out and then reconfigured, resulting in sets that
in reality are impossible.

The work’s proposal is creating simulated ambiences and neighborhoods, bringing in environments that we can glimpse at distance, inhabited by unknown neigh-
bors but that seem closer now, from the perspective of a far and lonely gaze, in a context boosted by social isolation.

The skewed architecture and the images’ weirdness and deformities draw a parallel with the unstable scenario in which we live in, where everything seems to
float in a distorted and out of place way, being part of a narrative that touches on surreality and fiction.



BRIEF HISTORY OF IMAGE | 2019 photography projection

Jp Accacio | Brief History of Image, 2019 (view of the artwork)
Ancient magic lantern projecting a photographic image printed on acetate.



BRIEF HISTORY OF IMAGE view of the artwork

[ more about the work at www.jpaccacio.com/brevehistoriadaimagem ]



http://www.jpaccacio.com/brevehistoriadaimagem

BRIEF HISTORY OF IMAGE about

Brief History of Image is a work composed of a magic lantern manufactured in the late 19th century that projects the photograph considered the first produced in history, by Joseph
Nicéphore Niepce. The old image, however, is projected pixelated, after a digital retouching process.

When making use of an apparatus from the pre-cinema era such as the magic lantern and which projects an iconic photograph loaded with digital noise, this work seeks to illustrate,
in a figurative way, the trajectory of the reproducible image from the advent of
photography until the current days.



THINGS TAKE TIME | 2019 video-object

Jp Accacio | Things Take Time, 2019 (view of the artwork)
Tube TV set playing a 640 x 480p video with 1°00” on loop.



THINGS TAKE TIME view of the artwork

[ more about the work at www.jpaccacio.com/thingstaketime |



http://www.jpaccacio.com/thingstaketime

THINGS TAKE TIME about

Things Take Time is a tube TV set that emulates an analog clock. Every minute completed, a written message that lasts one second appears on the screen. In the remaining time,
only the audio is transmitted by the device.

This work addresses several reflections on chronological time and the time of things.

At first, there is the understanding that a measurement imposed as a rule (one minute) can be experienced in very different ways
depending on the recipient, the environment and the way the work is observed.

How long does a minute last? What is the level of deformity of this time stablished centuries ago in relation to the time we experience in the contemporary world, where the arrival
of new technologies increasingly transforms and distorts this ancestral measurement?

The time of things is presented here in the shape of a disused device (a tube TV set) that pretends to be another almost rare equipment (an analog clock), in a fusion resulting in
an uncategorized technological object, which presents itself as a new and possible hybrid, but already obsolete.

The assembling proposal for the installation contemplates the tube TV set positioned on a base that emulates a Greek column,
presenting an environment with kind of a corny and outdated mood where these pieces from such different times seem compelled to live together. It is suggested to place a chair
or an armchair so that the public can enjoy the work and literally “sit down watching time go by”.



MARMURIO | 2018 performance + audiovisual installation

Jp Accacio | Marmurio, 2018 (installation view after the performance)
Audiovisual installation composed by concrete bricks and HD video (16:9) with 8'53” projected on loop.



MARMURIO views of the installation before and after the performance

[ video available at www.jpaccacio.com/marmurio |



http://www.jpaccacio.com/marmurio

MARMURIO about

Marmurio is an audiovisual installation that comes from a performatic act. The work is formed by a small concrete brick wall having an image of sea projected on it. The perfor-
mance consists of the gradual removal of the bricks, that are placed on the sides and in front of the space, in order to form a new spatial relation between image and objects.

At the same time that the wall’'s removal “frees” the image, the distribution of the bricks in its front blocks the passage of light, producing shadows that resemble new buildings that
are being built.

The name of this work comes from the Portuguese words “mar” (sea), “muro” (wall) and “murmurio” (murmur), the last one meaning the continuous noise of the sea waves or of
the running water.



THE MUCH I MISS IT | 2018 video projection

Jp Accacio | The Much | Miss It, 2018 (video frame)
Projection of a 1920 x 1440p video with 8'53” played on loop.



THE MUCH I MISS IT video frames

[ video available at www.jpaccacio.com/afalta |



http://www.jpaccacio.com/afalta

THE MUCH | MISS IT about

The Much | Miss It is a video that shows the window light of a slide projector working and switching without images. Under this light frame a small fire begins and finishes by not
interfering on the action that happens above it.

Inspired by the fire that destroyed Rio de Janeiro’s Nacional Museum in 2018 this work proposes antagonistic reflections. On the one hand questions related to carelessness, de-
letion and loss are presented, both in the material sense as on the memory context. On the other hand there is also an idea of flow and continuity that rules our way of life, wherein

we program ourselves for the necessity of proceeding in a mechanical way, despite the significant and meaningful events and facts taking place around us.



FALL | 2018 audiovisual installation

Jp Accacio | Fall, 2018 (view of the installation)
Audiovisual installation composed by three TV sets showing three 640 x 480p videos with 2'26”, 2'33” and 2'33” respectively, on loop.



FALL views of the installation

[ video available at www.jpaccacio.com/queda |



http://www.jpaccacio.com/queda

FALL about

Fall is an audiovisual installation composed by three TV sets stacked up one over another, showing a waterfall that when flowing becomes image and sound noises.

The fall is split in three parts, one for each screen. As the water falls the image pixelates and increasingly gains artificial appearance. The sound heard is a blend of the nature
environment and common noise interference from out of air TV sets, which is similar to water falling in great abundance, broadening the ambiguity when distinguishing the pres-
ent elements.

The idea of this artwork emerged from observing some parallels between the image of a waterfall previously recorded and audiovisual static and noise. These similarities take
place both in the audiovisual and, in a conceptual way, towards human and technologies development.

Throughout image, sound and objects dialog some aspects are covered in this work. Among those there are the even dimmer border between the natural and the artificial and
further on the matter of the widespread contamination of both media and

technology as well as the environment. The old TV sets contribute to this collapsed, decadent and falling character.



TALK TO ME | 2018 audiovisual installation

Jp Accacio | Talk To Me, 2018 (view of the installation)
Audiovisual installation composed by mini projector, mini tripod, old TV set and 640 x 480p video with 3'41” played on loop.



TALK TO ME views of the installation

[ more about the work at www.jpaccacio.com/falacomigo ]



http://www.jpaccacio.com/falacomigo

TALK TO ME about

Talk To Me is an audiovisual installation formed by a mini projector that emits images over an old TV set which doesn’t work anymore.

This work investigates the dialogue possibilities among different devices from different times, from the understanding of the growing ephemeral character of goods and technol-
ogies, and their fast disposal and abandonment. Therefore, the conception of a talk between two differently aged devices with different working patterns provides them a new
alternative of use and afterlife.

The content projected on the TV set is a video that shows an image full of interferences, very common on old televisions, interleaved by flashes of iconic scenes from Brazilian
and Wordwide TV history.

As if in an agony and overthrow state, the old set tries to survive, but in order to make this possible it depends on an external, contemporary device, that apparently gives it back
its vital functions. Therefore, what actually happens it's just a projection of something that once was native for itself.



TIME MACHINE | 2017 installation

Jp Accacio | Time Machine, 2017 (detail)
Audiovisual installation composed by a dot matrix printer, raspberry single-board computer, continuous feed paper and concrete bricks.



TIME MACHINE views of the artwork

[ video available at www.jpaccacio.com/maquinadotempo |



http://www.jpaccacio.com/maquinadotempo

TIME MACHINE about

Time Machine is a dot matrix printer that, while it's turned on, uninterruptedly prints time minute by minute. The continuous feed paper accumulates in space, as a way of mate-
rializing the passage of time. Printed sheets of carbon paper are also generated and piled up at the device’s back part, as a negative version of what can be seen from the front.

At a time when days and years run faster and faster the artwork suggests that we literally stop to watch time pass. The machine also reflects a commom condition to many working
individuals of contemporary societies, functioning in an uninterrupted and bureaucratic way, in order to perform a single function and often aging in this circunstance.

Instead of the time machines from movies and books, always endowed with a character of fantasy and a certain trait of freedom, this Time Machine works to show the opposite bias.



THIS WAS, IS AND WILL BE | 2017 series of photographs

Jp Accacio | Passage #1, 2017
Photographic print, 66 X 100 cm (suggested dimensions)



Jp Accacio | Passage #5, 2017
Photographic print, 66 X 100 cm (suggested dimensions)



Jp Accacio | Passage #2, 2017
Photographic print, 66 X 100 cm (suggested dimensions)



Jp Accacio | Passage #3, 2017
Photographic print, 66 X 100 cm (suggested dimensions)



THIS WAS, IS AND WILL BE about

This Was, Is, and Will Be is a series of photographs of private places, taken over a period of time that varies from hours to two or three days. The final works are formed by
countless fragments of photos of the same scene, taken at different moments. The results are views of familiar places and situations that also provoke a sense of disorientation
and produce an effect of doubt and illusion, in an experience of exploration and expansion of temporal and visual possibilities, within the photographic narrative.

The concept of this work came from the idea of presenting, through a language taken to be static and frozen, a singular temporality, in a sort of archaeological exploration — visual
and mnemonic - of commom places where we live and spend most of our lives.

Furniture, flooring, tiles, walls and carpets shelter long and extensive time, with its marks, stains, accumulations and imperfections. The time that ages things and in which we age.
The movement of lights, shadows, doors, windows and objects denote daily time, the one that passes every minute in front of us, and which is a sign of our presence and existence.

The time of life and the time of living. In both cases, we often don’t perceive them; but one can learn how to see.



THE BEAUTIFUL CLOSED ALEXANDRE SEQUEIRA’S HOUSE | 2017 multimedia installation

Jp Accacio | The Beautiful Closed Alexandre Sequeira’s House, 2017 (parcial view of the assembled installation)
Audiovisual installation composed by 2 HD videos (16:9) with 10'54” each one shown on flat screen monitors, wooden box with door, 12 photographic prints with 10 x 15 ¢cm and 10 x 10 ¢cm and mini speaker.



THE BEAUTIFUL CLOSED ALEXANDRE SEQUEIRA’S HOUSE video frames

Entenderei melhor o espago ao observéa-lo banhado pela
luz do dia, na medida em que os prédios laterais
deixarem. Farei fotos de luzes e sombras, pelo celular.

Vocé fechada.
Eu, escondido.

[ watch the videos at ]


http://www.jpaccacio.com/lcf

THE BEAUTIFUL CLOSED ALEXANDRE SEQUEIRA’S HOUSE photographs that composes the installation

Jp Accacio | The Beautiful Closed Alexandre Sequeira’s House, 2017
12 photographic prints with 10 x 15 cm and 10 x 10 cm



THE BEAUTIFUL CLOSED ALEXANDRE SEQUEIRA’S HOUSE about

The Beautiful Closed Alexandre Sequeira’s House is an audiovisual installation composed by a text, a movie, twelve photographies and a recorded testimony. Two monitors
are mounted side by side on the wall. In one of them a film shows an old house, full of objects and memories, closed for a long time, wich opens during the narrative. To watch this
images is necessary to open the wooden box that houses the monitor. On the next screen is shown a text about the experience of being a guest of this place. Small photographies
and the house’s dweller audio testimony complete the artwork.

This work originated while | took part on an artistic residency in Belém do Para (Brazil), at the house of Alexandre Sequeira, a visual artist and researcher. He invited and hosted
coleagues to work at Residéncia S&o Jerénimo, his family’s old house wich had a noble past, and that has been closed and swallowed by the city during the last decades.

All the piece was developed from a text | wrote during my staying in the place. It is shown on a monitor as if it was a subtitle of an nonexistent movie, and it can also bee seen as
a text that illustrates a completely dark environment, and consequently, closed. The next monitor is housed by a wooden box, the door is closed. One can only listen to the audio
of the movie, that shows the opening of the house, firstly from its inside and after that to the street. To see the images the box has to be opened, in a role reversal game: the text
aquires an audiovisual piece format and it's acessible, while the image is presented covered and blocked by an object that has to be overpassed.

Completing the installation the twelve photographs, made by mobile phone, are set on the wall around a mini speaker, that transmits the dweller’s testimony about the house’s
history.



INSOMNIAC | 2017 series of photographs

Jp Accacio | Loureiro Insone, 2017
Photographic print, 53 X 80 cm (suggested dimensions)



Jp Accacio | Deodoro Insone, 2017
Photographic print, 53 X 80 cm (suggested dimensions)



Jp Accacio | Minhocao Insone, 2017
Photographic print, 53 X 80 cm (suggested dimensions)



Jp Accacio | Devesa Insone, 2017
Photographic print, 53 X 80 cm (suggested dimensions)



Jp Accacio | Campevas Insone, 2017
Photographic print, 53 X 80 cm (suggested dimensions)



INSOMNIAC about

Insomniac is a series of photographs that intends to show in a ludic way one of the most significant aspects of contemporary society, which is our relation with time.

In each work of the present series one and only view is photographed many times within an approximate period of four hours, from the end of the day to nightfall. The final artworks

are composed by digital cuts, in the daily images, of all the windows, commercial
environments or any other places where people inhabit, work or share the same spaces. These cuts are pasted one by one under a night photograph giving the impression that all

of them are “being turned on” and cohabited at the same time.

Through the construction of unusual landscapes a dark empty outdoor world is revealed, opposing to indoor environments which
never stop to work or turn off, in an imagery metaphor of a society that abolishes day and night, home and work, personal and collective borders.

Among so many other afflictions and illnesses triggered by new experiences we've been through, insomnia is one of the most common and symbolic. Through the production of
these photographic assemblages the intention of the artwork is to illustrate part of the body of questions involved in this new order we live in.



ANTIPODES | 2015 - 2016 series of photographs and videos

Jp Accacio | Antipodes, 2015 (view of the two series assembled together)
Two polyptychs with 10 photographs measuring 17 x 17 cm each with two HD videos (16:9) with 7'42” and 3'38” lenght exhibited on loop on 7 inch tablet.



NAOSHIMA | 2015 series of photographs and video

Jp Accacio | Naoshima, 2015 (montagem sugerida)
Poliptico com 10 fotografias medindo 17 x 17 cm cada acompanhadas de video HD (16:9) com 7°42” de duragao exibido em looping em tablet 7 pol.



NAOSHIMA images of the series




NAOSHIMA images of the series and video frames

[ video available at www.jpaccacio.com/antipodas |



http://www.jpaccacio.com/antipodas

AJURUTEUA | 2015 series of photographs and video

Jp Accacio | Ajuruteua, 2016 (suggested composition)
Polyptych with 10 photographs measuring 17 x 17 cm each and 3'38” video exhibited on loop on 7 inch tablet.



AJURUTEUA images of the series




AJURUTEUA images of the series and video frames

[ video available at www.jpaccacio.com/antipodas |



http://www.jpaccacio.com/antipodas

ANTIPODES about

Antipodes is a series consisting of photographs and videos recorded by cell phone during travels in 2015 and 2016.

Antipode is a word that designates two diametrically opposed points in geographical means, and thus, very distant places. Antipode also refers to the antagonistic and, conse-
quently, to the different.

In 2015, during a trip to Japan I've been to the small island of Naoshima, where | made some registers of houses and facades of local constructions.

In 2016, during a trip to Para | had the opportunity to visit the small city of Ajuruteua. When walking and observing the place | began to see similarities between both localities.

Despite of geographic and cultural opposition | was seduced by the possibility of finding links between two worlds so far apart. The idea of joining both works in the same series
came up right away.

The video recordings of displacements in Japan and Para are a way to bring these two antipodes universes even closer.



BIO | CONTACTS

Jodo Paulo Accacio | Jp Accacio
Born 1976, Brazil
Lives and works nomadically

Transmedia artist with a BA in Social Communication with Radio and TV specialty by FAAP - Fundag&o Armando Alvares Penteado / Sao Paulo (2000), a Postgraduate Diploma
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elements and technologies, the coexistence between different medium and languages, and the constitution of the image under the prism of temporal, spatial and narrative con-
struction.
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diverse equipment and technologies of different ages and the creation of works sheltering hybrid techniques.
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Latina, Museu de Arte de Ribeirdo Preto, Paadman Projects, Pinacoteca de Séo Bernardo do Campo, Museu de Arte Osorio Cesar, Espago Cultural Correios Niterdi, contempo-
rary art galleries and alternative venues. He has also exhibited and presented his works at SESC Santos and SESC Campinas, Red Bull Station, FILE (International Festival of
Electronic Language) and Casa da Luz, among others.

Jp is the creator and curator of the image-occupation project Entranhamentos, and co-creator and co-curator of the expanded audiovisual exhibition and festival Experimentos
Expandidos.

He has been taking part in artistic residencies around Brazil since 2016, and has one piece as part of the city of Sdo Paulo’s art collection under the care of Centro Cultural Sao
Paulo (CCSP).
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Education - Connection Landing Take-off, Correios Cultural Spaces, Niter6i / RJ
- Refundagéo, Reocupa Gallery, Sao Paulo / SP
2017 - No Place Now, Vera Building, S&o Paulo / SP
Postgraduate Diploma in Photography by FAAP - Fundag&o Armando Alvares Pentea-
do/SP 2022
- 50° Contemporary Art Exhibition Luiz Sacilotto, Municipal Gallery, Santo André / SP
2014 - Glue, Casa Amélia, S&o Paulo / SP
Postgraduate Diploma in Image Production Communication and Practice: Photography
and Audiovisual by Universidade Mackenzie / SP 2020
- Travelling Open Studio, Paadman Projects, Teera / Iran
2000
BA in Social Communication with Radio and TV specialty by FAAP - Fundagao Arman- 2019
do Alvares Penteado / SP - Le Salon des Refusés, Light's House, S&o Paulo / SP
- 16° Visual Arts Exhibition, Ubatuba / SP
L - Looking for Someone, Lona Gallery, S&o Paulo / SP
Solo Exhibitions - Teera - S&o Paulo, Platform 3 Gallery, Teera / Iran
- What's Not Forest is Political Prison, Reocupa Gallery, Séo Paulo /SP
2024 - 12° Contemporary Art Exhibition, Municipal Art Gallery, S&o Bernardo do Campo, SP
- TOMADA - Dismantle, Karla Osério Gallery, Brasilia / DF - FINDeART, Earth Center, Sdo Paulo / SP
- On the First Day, on the Ninth Floor, Gallery LAMB, S&o Paulo / SP
2023 - Expanded Experiments, Light's House, S&o Paulo / SP
- Go Home, Casa Amélia, S&o Paulo / SP - Eclipse of Reason, Ibirapuera Park’s Planetarium, S&o Paulo / SP
- TOMADA - Experimental Living Lab, Park Culture House, S&o Paulo / SP
2018
2018 - KAAYSA Visual Arts Salon, Rabieh Gallery, Sao Paulo / SP
- That's All For Now, Casavoa, Rio de Janeiro / RJ - Festivau De C4nn3$, Aura Gallery, Sdo Paulo / SP
- Corner, S&o Paulo / SP
2017 - re.gis.ter, Tato Gallery, Sao Paulo / SP
- This Was, Is and Will Be, QualCasa, S&o Paulo / SP
2017

- VII 3M Digital Art Exhibition, Batata Square, S&o Paulo / SP

- Exhibition Program, MARP - Ribeirao Preto Art Museum / SP

2023 - 5° Salon d’Automne Franga-Brasil, América Latina’s Memorial, S&o Paulo / SP
- Closenesses, MAOC (Osorio César Art Museum), Franco da Rocha / SP - 29° Cultural Winter UFSJ, S&o Joéo Del Rey / MG

Selected Group Exhibitions



2016

- Aparelhamento Occupy, National Arts Foundation, S&o Paulo / SP

- FINDeART, Da Haus, S&o Paulo / SP

2015

- FILE - International Electronic Language Festival, FIESP, Sao Paulo / SP

Virtual Exhibitions

2022

- TOMADA, Bica Platform [ www.bicaplataforma.com/tomada-jpaccacio |

- Na Varanda, Park Culture House

2020
- Art as Breath, Itau Cultural

Shows and Performances

2021
- 48 Project [ virtual festival ]
- Descarrego, Adelina Gallery, Séo Paulo / SP

2018
- Friccional, Rabieh Gallery, Sdo Paulo / SP
- Luz de 5?, Light's House, S&o Paulo / SP

2017
- Improfest, Red Bull Station, Séo Paulo / SP

2016

- Tempest, Boiler House, S&o Paulo / SP

- Tempest, Pagu Cultural Workshop, Santos / SP

- Cinerama, Sesc Campinas / SP

- Cinema Despite the Image, Da Haus, S&o Paulo / SP

2015
- Body Sub Body, Sesc Santos / SP
- Cine Performa, Red Bull Station, S&o Paulo / SP

- Cinepiscina, Sesc Santos / SP

Curatorships and Projects

2021
- Entranhamentos Imagetic Occupy / creator and curator
[ hitps://linktr.ee/entranhamentos |

2019
- Expandided Experiments / co-creator and co-curator

Prizes

2020
- Sa0 Paulo’s State Cultural Action Program (PROAC) - Entranhamentos project
- Sao Paulo’s State Cultural Action Program (PROAC LAB) - Co-Respondéncy project

- Itau Cultural’s Art as Breath - Insomniac project

2016
- S840 Paulo’s State Cultural Action Program (PROAC) - Tempest project

Residencies

2023
- Karla Osorio Gallery, Brasilia / DF
- Valve, Casa Amélia, Sao Paulo / SP

2022
- Video in the Middle of Everything, Kaaysa Art Residency, Boigucanga / SP
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2018
- Casavoa, Rio de Janeiro / RJ
- Friccional, Kaaysa Art Residency, Boigucanga / SP

2016
- Sao Jerdnimo Residéncy, Belém / PA

Public Collections

- Sao Paulo’s City Art Collectio, Sdo Paulo’s Cultural Center — CCSP

Extracurricular Courses

2020
- Visual Arts Orientation Program (POPAV) — Sesc CPF

2016 a 2019
- Artistic Production Practices — Hermes Visual Arts

2018
- Artist films and videos / Curatorial Experiences — MAC USP

2015 a 2017
- Artistic production practices with critic and curator Ananda Carvalho
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12/28023,3:06 PM Exposigio traz obras que refletem sobre a obsolescéncia de eletronicos
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Exposicao traz obras que refletem
sobre a obsolescéncia de
eletronicos

Exposicdo do artista paulistano JP Acacio reflete sobre a obsolescéncia
no consumo de eletroeletrénicos e o impacto na natureza

INICIO > DIVERSAQ E ARTE

Nahima Maciel e

postado em 16/12/2023 18:42 / atualizado em 16/12/2023 18:50

Tomada desmonte, exposi¢ao de JP Acacio Abertura hoje, as

123/12/6670720-expos g
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Didlogos Contemporaneos com o Acervo do MAOC
© Artistas
Edmar Almeida Marilia Vasconcellos
Fernando Limberger ~ Maura Andrade
Jp Accacio Renato Almeida
Marcelo Bressanin Victor Harabura -
. I
£ Curadoria
Edmar Almeida I
£ Idealizacdo =
Bee Audiovisual Produges Culturais _—
01.07 a 06.08 de 2023 =
. a . e
Programacao
Exposigio Visita guiada com
“Aproximacées: didlogos os artistas convidados
contemporineos com o acervo do Dia 02.07.2023, 15h,
Museu de Arte Osério César” Museu de Arte Osério Cesar -
Visitagio MAOC, Franco da Rocha-SP.
01.07 2 06.08.2023 Entrada gratuita
Local Palestra com a arte-terapeuta
Museu de Arte Osério Cesar - MAOC,  Paula Karkoski Pereira
Av. dos Coqueiros, 441 - Centro, Dia 02.07.2023, 16h30,
- Franco da Rocha-SP Museu de Arte Osdrio Cesar -
Horiérios de visitagio MAOC, Franco da Rocha-SP'
| Terga a sexta: 13h as 17h Entrada gratuita
Sibado e domingo: 13h as 18h Saiba mais no site
— Entrada gratuita www.aproximacoes.com.br
I
|
PROGC! MAOC g sie
— e O At PALILD
P
e
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[ mais sobre o projeto aqui |
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MARP

MUSEU DE ARTE DE RIBEIRAO PRETO

# Ewposigio do Frograma Expaosicoes 2017 no MAaRF De 29009 a
ZINET

fulan Oju [DiademasSP)

anna Carclina Bigdo (540 Paulko-5P)
Bicin Miazak (530 Paulo-5F)

Erika Malzoni {580 Faula-5F]

Fabio Ledo (530 Paulo-5F)

Gilson Rodrigues (Bels Harizonie-hiG)
Hedaisa [urioqueeira (Bonfim Paulista-5F)
|oio Gongalves (530 Paulo-5F)

|p Accacio (5d0 Fauln-5F)

Julla Motz (530 Paulo-58)

Ehalil Charif [Rio de Jamairo-B[)

Rafaal Aguaio (S50 Pauls-5F)

Slella Mariz (Ao de laneiro-/)

Wane Barini {Carmpinas. 5Py

Wapne Carvalho {540 Bernardo do Campo-SR)
Waimar (Ribairds Preta-5P)

Walmar {Ribalrs Preta-SP)

Realizacio; Prefetura Municipal de Ribeirio Preto
secretarka Murstipal da Culturs
MARP - Mused de Arte ge Ribeirsd Preta Pedro Manuel-Gemondi

Apoio: AAMARP - Aczociago de Arviges do MARP
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CINEPISCINA ARTEMIDIA E CULTURA DIGITAL

FLUENTE
Performance audlmrlst.}n por QUO b + Jp ﬁccnoio
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